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Abstract : In G. M. Hopkins’s poetics and aesthetics there is scope for a comparative study with Indian discourses on
aesthetics, an area not adequately explored so far. This exploration will enrich the field of comparative study of diverse cultural
expressions and their areas of similarity. A comparative study of aesthetic and religious experiences in diverse cultures will
open up avenues for the discovery of similarities in self-experiences and their transcendence. Such explorations will reveal
similar patterns in aesthetic and religious experiences. The present paper intends to prove this in the theories of Hopkins and
Indian aesthetics. From the time of the Vedas Indian sages have believed that aesthetic enjoyment could develop into a
spiritual realm. From the Natyasastra of Bharata, Indian aesthetics develops and reaches its culmination in later centuries into
a consciousness of union with the mystery of the Ultimate Being, especially in Dhvanaaloka of Anandavardhana and Locana of
Abhinavagupta. Dhvanyaloka elaborates the original ideas of rasa (mood or flavor) and dhvani (power of suggestion) in Indian
literary theory and aesthetics. Hopkins was successful, like the ancient Indian alankarikas, in creating aesthetically superb
patterns at various levels of sound and sense for which he coined the term ‘inscape’. So Hopkins’s aesthetic theory becomes
suitable for transcultural comparative study with Indian aesthetics especially the dhvani theories of Anandavardhana and
Abhinavagupta. Hopkins’s innovative approach to poetics and his selection of themes are quite suitable for analysis in the light
of Indian literary theories. Indian philosophy views the ultimate reality called Brahman, as the 'soul,' or inner essence, of all
reality. We see in Hopkins also a search for the essence of things and the chiming of their individuality with the Ultimate Being
in multidimensional patterns of sound, sense and ecstatic experience. This search culminates in the realization of a synthesis of
the individual self with the Ultimate Being. This is achieved through an act of surrender of the individuality of the self before
the Supreme Being. Attempts to reconcile the immanent and transcendent aspects of the Ultimate Being can be traced in the
Indian as well as Hopkins’s aesthetics which can contribute to greater understanding and harmony between cultures.
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