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Abstract : The science of modern musicology, based on the achievements of a number of neighboring science fields, has more
deeply penetrated into the sphere of artistic content of the art of music and developed a new scientific methodology, methods
and approaches for a comprehensive study of the problem. In this regard, a new theory developed by the famous Russian
musician-scientist, professor V. Kholopova – the specific and non – specific content of music – draws the attention with its
different philosophical foundation and covering historical periods of the art of composing. The scientist related her theory to
the art of European composer’s creativity, and did not include musical professionalism and especially, folklore creativity
existing in other continent in her circle of interest. The researcher made an effort to explain triad (the world of ideas, emotions
and subjects) which is included in the general content of music in the example of composers’ works belonging to different
periods and cultures.  In this respect,  the artistic content of  works has been deeply and comprehensively analyzed new
philosophical basis. The theme ‘Leyli and Majnun’ was developed by many poets as one of the ancient legends of the East, and
each artist was able to give a unique artistic interpretation of the work. This literary source was successfully developed in
cognominal opera of great U. Hajibeyli in Azerbaijani music and its embodiment with symphonic means required great skill and
courage from Gara Garayev. Unlike opera, as there is the opportunity to show the plot of ‘Leyli and Majnun’ in the symphonic
poem, the composer achieved to reflect the main purpose of its idea convincingly with pure musical means, and created a great
work with tragic spirit having a great emotional impact. Though the artistic content and form of ‘Leyli and Majnun’ symphonic
poem have been sufficiently analyzed by music theorists until now, in our opinion, it is for the first time that the work is
considered from the point of specific music content. Therefore, we will make an effort to penetrate into a specific layer of its
artistic content after firstly reviewing the poem with traditional methods in the general plan. The use of both national fret –
intonations and the system of major – minor by G. Garayev is based on well-tempered root. The composer, widely using national
fret – intonations and model harmonic means on this ground, achieved to express the spirit and content of the poem. It
perfectly embodies the grandeur and immortality of divine love, and the struggle of powerful human personality with the forces
of despotism. Gara Garayev said about this work: “My most sublime goal and desire is to explain the literary issue that love
endures to all obstacles and overcomes even death”. The music of ‘Leyli and Majnun’ symphonic poem is rich with deep desires
and sharp contradictions. G.Garayev reflected these wonderful ideas about the power of music in his book ‘Articles, schools
and sayings’: “Music is the decoration of life and a powerful source of inspiration”.
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