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Abstract : This paper focuses on the evolution and development of Yoruba theatre during the pre-colonial, colonial and post-
colonial years and how Yoruba crime films have been influenced by foreign culture. It emphasizes on the transition of theatre
from the ground to the stage and from the stage to the screen with emphasis on the contribution of late Chief Hubert Ogunde
who is regarded as the doyen of Yoruba and the entire Nigerian theatre. Using the Theory of Post-colonialism, two modern
Yoruba crime films are carefully selected from the numerous available ones to highlight and explain the various aspects of
Yoruba films that have been greatly influenced by the foreign cultural practices. The questions to be answered here include
'Which attitudes or cultural practices are widely believed to be that of Yoruba?', 'To what extent are they projected in the
selected Yoruba crime films?', 'Which attitudes or cultural practices are widely believed to be foreign among the Yoruba
people?', 'To what extent are they projected in the selected Yoruba crime films?'. Although, the British colonial masters granted
political independence to Nigeria on October 1, 1960, but a seed of multi-culture and counterculture had been sown into the
lives of the Yoruba people. Under the literature review, there is an intensive illumination on some scholars’ ideas and views on
what constitutes Yoruba culture, the evolution and development of drama, theatre and films in the Yoruba society and the
nature of criminals and criminalities in the Yoruba society and the western world in the pre-colonial and post-colonial times.
Furthermore, the processes of interaction between man, his values and his thoughts are also highlighted – a situation that
procreates criminal or benevolent acts. Consequently, the paper dwells on how colonialism, despite its so-called merits put the
gradual process of urbanization and civilization among the originally rustic, cohesive and moralistic Yoruba society on a
supersonic speed that culminated in acquisition of attitudes that are alien to the Yoruba culture. Since a drama is nothing but
the theatrical replication of what occurs in the real life, the paper then focuses on the submission that Yoruba crime films have
experienced a serious foreign influence in form and content as a result of this encounter. In conclusion, the findings of the
impact of foreign cultural practices on Yoruba crime films are highlighted and expatiated with a view to recommending a few
steps that could be taken to retain the projection of the original Yoruba cultural practices in Yoruba films, especially the ones
that have crime as a theme.
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