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Abstract : Nigeria is a diverse nation with a rich cultural heritage that has produced numerous art musicians and a vast range
of art songs. The compositional styles, tonal rhythm, text rhythm, word painting, and text-tone relationship vary extensively
from one dialect to another, indicating the need for standardized tools for the structural and analytical deconstruction of
Nigerian indigenous art music. The purpose of this research is to examine the structures of Nigerian indigenous art music and
outline some crucibles for analyzing it, by investigating how dialectical inflection influences the choice of text tone, scale mode,
tonal rhythm, and the general ambiance of Nigerian art music. The research used a structured questionnaire to collect data
from 50 musicologists, out of which 41 responded. The study's focus was on the works of two prominent twentieth-century
composers, Stephen Olusoji, and Nwamara Alvan-Ikoku, titled "Oyigiyigi" and "O Chineke, Inozikwa omee," respectively. The
data collected was presented in percentages using pie charts and tables. The study shows that in Nigerian Indigenous music,
several aspects are to be considered for proper analysis, such as linguistic sensitivity, dialectical inflection influences text-tone
relationship, text rhythm and tonal rhythm, which help to convey the proper meanings of messages in songs. It also highlights
the lack of standardized rubrics for analysis, which necessitated the proposal of robust criteria for analyzing African music,
known as  Neo-Eclectic-Crucibles.  Hinging  on  eclectic  approach,  this  research  makes  significant  contributions  to  music
scholarship by addressing the need for standardized tools and crucibles for the structural and analytical deconstruction of
Nigerian indigenous art music. It provides a template for further studies leading to standardized rubrics for analyzing African
music. This research collected data through a structured questionnaire and analyzed it using pie charts and tables to present
the findings accurately. The analysis focused on the respondents' perspectives on the research objectives and structural
analysis of two indigenous music compositions by Olusoji and Nwamara. This research answers the questions on the structures
and analytical crucibles used in Nigerian indigenous art music, how dialectical inflection influences text-tone relationship, scale
mode, tonal rhythm, and the general ambiance of Nigerian art music. This paper demonstrates the need for standardized tools
and crucibles for the structural and analytical deconstruction of Nigerian indigenous art music. It highlights several aspects
that are crucial to analyzing Nigerian indigenous music and proposes the Neo-Eclectic-Crucibles criteria for analyzing African
music. The contribution of this research to music scholarship is significant, providing a template for further studies and
research in the field.
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