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Abstract : Nicolas-Antoine Taunay had everything to have a quiet life with his numerous family, his colleagues from the Paris
Academy of Art, and as a renowned painter of the French Court, but the conjuncture was quite complicated in those final years
of the eighteenth century and first decades of the 19th century. The painter had to adapt to various political and social
ruptures: from royalty to the French Revolution, from the empire of Napoleon Bonaparte to the empire of King John VI.
According to the method of analysis that involves the idea of "political iconography" from Carlo Ginzburg and the concept of
"representation" associated with Georges Didi-Huberman, this work wishes to insert Taunay in its context through the analysis
of his portrait made by a colleague of the profession and of a Brazilian landscape painted of his own (1816-1821) and, in which
he represented himself. Finally, the intention is to find in these two paintings how Nicolas-Antoine Taunay faced himself and in
the middle that surrounded him in the traffic that was forced to make it between Paris and Rio de Janeiro.
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