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Abstract : For centuries, Indian costumes are admired for their great aesthetics, functional and narrative qualities. The
purpose of the current study is to investigate the role of costumes as visual narratives in Hindi Cinema as Filmmaking is simply
one of the most recent manifestations of the human desire to tell stories in which costume acts as a tool to be read as an
Intertext by the viewers watching the films. The problem that promoted this study arose when clothes become an interesting
topic when examined within the social structures in which they are worn. It is this visual image of dress worn by the character
that is investigated in this research through Hindi Cinema of the 1960s, which was a reflection of the society in the realistic
form. This research intends to integrate the application of Roland Barthes Semiotic theory in analyzing main movie characters
in the National Award-Winning Hindi movie Mughal e Azam (1960). The research helps in filling the gap between the singular
level of interpretation and another level that offers a solution towards bridging the gap in viewers' manifold interpretation of a
particular movie product. This study focuses on how visual appearance communicates for building up of perception and can
relate to notions of  realism, defining cultural  identity and status in the society.  The research methodology is  subjected
analytical technique that employs in this research is qualitative and descriptive in nature with the use of the Freeze frame
technique. The portrayal of costumes is explained with Barthes' principles of Semiotics. The freeze-frame technique stops the
motion of the film on a single frame and allows the chosen image to be read as a still photograph. The finding during this
research into costume portrayal in the movie was that freezing the frame in midst of running the films attracted attention
towards intricate costume details, leading to record the nuanced observations of this minutiae during the movie. Given that
during the application of interpretation while watching K Asif’s Mughal e Azam focused on certain aspects of costumes of the
king. On the same idea, further research can be employed to strengthen the relation between costumes and visual narration.
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