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Abstract : In the context of a work of art, one can talk about the idea-concept-term-intention expressed by the artist by using
various forms of repetition (external, material, visible repetition). Such repetitions of elements (images in space or moving
visual and sound images in time) suggest a "covert", "latent" ("dressed") repetition – i.e., "hidden", "latent" term-intention-idea.
Repeating in this way reveals a "deeper truth" that the viewer needs to decode and which is hidden "under" the technical
manifestation of the multiplied images. It is not only images, sounds, and screens that are repeated - something else is
repeated through them as well, even if, in some cases, the very idea of repetition is repeated. This paper examines serial
images and single-channel or multi-channel artwork in the field of video/film art and video installations, which in a way implies
the concept of repetition and multiplication. Moving or static images and screens (as multi-screens) are repeated in time and
space. The categories of the real and the symbolic partly refer to the Lacan registers of reality, i.e., the Imaginary - Symbolic –
Real trinity that represents the orders within which human subjectivity is established. Authors such as Bruce Nauman, VALIE
EXPORT, Ragnar Kjartansson,  Wolf  Vostell,  Shirin Neshat,  Paul  Sharits,  Harun Farocki,  Dalibor Martinis,  Andy Warhol,
Douglas Gordon, Bill Viola, Frank Gillette, and Ira Schneider, and Marina Abramovic problematize, in different ways, the
concept and procedures of multiplication - repetition, but not in the sense of "copying" and "repetition" of reality or the
original, but of repeated repetitions of the simulacrum. Referential works of art are often connected by the theme of the
traumatic. Repetitions of images and situations are a response to the traumatic (experience) - repetition itself is a symptom of
trauma. On the other hand, repeating and multiplying traumatic images results in a new traumatic effect or cancels it.
Reflections  on  repetition  as  a  temporal  and  spatial  phenomenon  are  in  line  with  the  chapters  that  link  philosophical
considerations of space and time and experience temporality with their manifestation in works of art. The observations about
time and the relation of perception and memory are according to Henry Bergson and his conception of duration (durée) as
"quality of quantity." The video works intended to be displayed as a video loop, express the idea of infinite duration ("pure
time," according to Bergson). The Loop wants to be always present - to fixate in time. Wholeness is unrecognizable because the
intention is to make the effect infinitely cyclic. Reflections on time and space end with considerations about the occurrence and
effects of time and space intervals as places and moments "between" – the points of connection and separation, of continuity
and stopping - by reference to the "interval theory" of Soviet filmmaker DzigaVertov. The scale of opportunities that can be
explored in interval mode is wide. Intervals represent the perception of time and space in the form of pauses, interruptions,
breaks (e.g., emotional, dramatic, or rhythmic) denote emptiness or silence, distance, proximity, interstitial space, or a gap
between various states.
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