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Abstract : This work aims to point out comparative parameters between the artistic production of two exponents of the
contemporary popular culture scene: Caetano Veloso (Brazil) and David Bowie (England). Both Caetano Veloso and David
Bowie were pioneers in establishing an aesthetic game between various artistic expressions at the service of the music-visual
scene, that is, the conceptual interconnections between several forms of aesthetic processes, such as fine arts, theatre, cinema,
poetry,  and literature.  There are also correlations in their expressive attitudes of  art,  especially regarding the dialogue
between the fields of art and politics (concern with respect to human rights, human dignity, racial issues, tolerance, gender
issues, and sexuality, among others); the constant tension and cunning game between market, free expression and critical
sense; the sophisticated, playful mechanisms of metalanguage and aesthetic metacritique. Fact is that both of them almost
came to cooperate with each other in the 1970s when Caetano was in exile in England, and when both had at the same time the
same music producer, who tried to bring them closer, noticing similar aesthetic qualities in both artistic works, which was later
glimpsed by some music critics. Among many of the most influential issues in Caetano's and Bowie's game of artistic-aesthetic
expression are,  for example,  the ideas advocated by the sensation of strangeness (Albert Camus),  art  as transcendence
(Friedrich Nietzsche), the deconstruction and reconstruction of auratic reconfiguration of artistic signs (Walter Benjamin and
Andy Warhol). For deepen more theoretical issues, the following authors will be used as supportive interpretative references:
Hans-Georg Gadamer, Immanuel Kant, Friedrich Schiller, Johan Huizinga. In addition to the aesthetic meanings of Ars Ludens
characteristics of the two artists, the following supporting references will be also added: the question of technique (Martin
Heidegger), the logic of sense (Gilles Deleuze), art as an event and the sense of the gesture of art ( Maria Teresa Cruz), the
society of spectacle (Guy Debord), Verarbeitung and Durcharbeitung (Sigmund Freud), the poetics of interpretation and the
sign of relation (Cremilda Medina). The purpose of such interpretative references is to seek to understand, from a cultural
reading perspective (cultural semiology), some significant elements in the dynamics of aesthetic and media interconnections of
both artists, which made them as some of the most influential interlocutors in contemporary music aesthetic thought, as a
playful vivid experience of life and art.
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