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Abstract : Modernism, emerging in the Western world of the 20th century, attempted to create a universal international style,
which pulled the architectural and social systems created by classicism back to an initial pure state. However, out of the
introspection of the Modernism, Regionalism attempted to restore a humanistic environment and create flexible buildings
during the 1950s. Meanwhile, as the first generation of architects came back, the wind of the Regionalism blew to Taiwan.
However, with the increasing of political influence and the tightening of free creative space, from the second half of the 1950s
to the 1980s, the "real" Regional Architecture, which should have taken roots in Taiwan, becomes the "fake" Regional
Architecture filled with the oriental charm. Through the Comparative Method, which includes description, interpretation,
juxtaposition, and comparison, this study analyses the difference of the style of the Modernist Chinese Architecture between
the period before the 1980s and the after. The paper aims at exploring the development of Regionalism Architecture in Taiwan,
which includes three parts. First, the burgeoning period of the "modernist Chinese architecture" in Taiwan was the beginning
of the Chinese Nationalist Party's coming to Taiwan to consolidate political power. The architecture of the "Ming and Qing
Dynasty Palace Revival Style" dominated the architectural circles in Taiwan. These superficial "regional buildings" have nearly
no combination with the local customs of Taiwan, which is difficult to evoke the social identity. Second, in the late 1970s, the
second generation of architects headed by Baode Han began focusing on the research and preservation of traditional
Taiwanese architecture, and creating buildings combined the terroirs of Taiwan through the imitation of styles. However, some
scholars have expressed regret that very few regionalist architectural works that appeared in the 1980s can respond
specifically to regional conditions and forms of construction. Instead, most of them are vocabulary-led representations. Third,
during the 1990s, by the end of the period of martial law, community building gradually emerged, which made the object of
Taiwan's architectural concern gradually extended to the folk and ethnic groups. In the Yilan area, there are many architects
who care about the local environment, such as the Field office Architects. Compared with the hollow regionality of the
passionate national spirits that emerged during the martial law period, the local practice of the architect team in Yilan can
better link the real local environmental life and reflect the true regionality. In conclusion, with the local practice case of the
huge construction team in Yilan area, this paper focuses on the Spatial Practice by the Field office Architects to explore the
spatial representation of the space and the practical enlightenment in the process of modernist Chinese architecture
development in Taiwan.
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