
 

 

 
Abstract—Qatar, a Gulf country highly dependent on its oil and 

gas revenues – is looking to innovate, diversify, and ultimately reach 
its aim of creating a knowledge economy to prepare for its post-oil 
era. One area that the country is investing in is Contemporary Art, 
and world renowned artists such as Damien Hirst and Richard Serra –
have been commissioned to design site-specific art for the public 
spaces of the city of Doha as well as in more remote desert locations. 
This research discusses the changing presence, role and context of 
public art in Doha, both from a historical and cultural overview, and 
the different forms and media as well as the typologies of urban and 
public spaces in which the art is installed. It examines the process of 
implementing site-specific artworks, looking at questions of scale, 
history, social meaning and formal aesthetics. The methodologies 
combine theoretical research on the understanding of public art and 
its role and placement in public space, as well as empirical research 
on contemporary public art projects in Doha, based on documentation 
and interviews and as well as site and context analysis of the urban or 
architectural spaces within which the art is situated. Surveys and 
interviews – using social media - in different segments of the 
contemporary Qatari society, including all nationalities and social 
groups, are used to measure and qualify the impacts and effects on 
the population. 

 
Keywords—Contemporary Public Art, Knowledge Economy, 

Public Realm, Site Specific Art Works. 

I. INTRODUCTION 

HE Qatar Museums Authority recently announced a series 
of public art initiatives in Doha with the purpose of 

“bringing art out of the walls of the museum” to make it 
accessible to the public on a daily basis and to encourage 
discussion and debate [1]. While the installation of sculptures 
in public spaces is not new in Doha, and many roundabouts in 
the city are identified and named by the works of art that are 
placed in their centers, the practice of integrating art in public 
spaces and architectural projects is reaching a new dimension 
as internationally renowned artists are being commissioned to 
install their works in the public spaces and buildings of the 
city of Doha. One important aspect of acity’s identity is 
articulated in its public spaces, and this points to the important 
relationship between Public Art and Public Space [2]. “Public 
art by its nature concerns not only aesthetics, but situated in 
public space it is contextualized by social, cultural and 
political issues” 
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II. METHODOLOGY 

A. Literature Review 

The field of Public Art in general, and the history and 
contemporary practices of Public Art in Doha were researched 
to lay the foundations to develop the survey strategy and 
objectives which identified and studied examples of Public Art 
in Doha. The literature included theoretical approaches 
through the existing literature on Public Art (practices, 
definitions, and research), documents of policies of cultural 
development according to Qatar National Vision 2030, and 
publications and media on historical and contemporary Public 
Art practices and projects in Qatar according to the following 
outline: 
i. Literature review on Public Art (definitions, practices, 

current research) 
ii. Literature review on Public Art in Qatar (history of Public 

Art in Qatar, practices, policies) 
iii. Literature review on Contemporary Public Art projects in 

Doha. 

B. Case Studies 

A series of case studies in Doha and Qatar were selected for 
the research. A documentation of sites and artworks were 
carried out according to the following criteria: 
i. The Artist: his biography and overview of his position on 

public art 
ii. Location and Spatial Context: Scale, landscape, public or 

semi-public, open-closed etc. 
iii. Typology of the artwork: Sculpture – (abstract, 

figurative), Scale, Interactivity, Materials, etc. 
iv. Policies and Planning: Processes of commissioning and 

installing the artwork. (If available) 
v. Cost of installing the artwork. Cost of artwork, 

installation, modification of public space, maintenance, 
etc. (If available) 

C. Data Collection 

Aside from the public reaction and appreciation of Art 
Work’s studies through the literature review and press, an 
important aspect of this research was to try to understand what 
role the art work plays in people’s lives, and how it affects 
their view and reaction to public space. To collect this type of 
data, a Web Blog and Facebook page were created to 
disseminate the art works and their sites and to generate 
discussions and questionnaires. This also included handing out 
surveys to people and collecting feedback in a more informal 
way (students, families, and other people living in Qatar.) 

Public Art and Public Space in an Emerging 
Knowledge Economy: The Case of Doha 

Anna Grichting, Sara Al Sada, Angelica Caccam, Urshi Khan 

T

World Academy of Science, Engineering and Technology
International Journal of Architectural and Environmental Engineering

 Vol:9, No:2, 2015 

582International Scholarly and Scientific Research & Innovation 9(2) 2015 ISNI:0000000091950263

O
pe

n 
Sc

ie
nc

e 
In

de
x,

 A
rc

hi
te

ct
ur

al
 a

nd
 E

nv
ir

on
m

en
ta

l E
ng

in
ee

ri
ng

 V
ol

:9
, N

o:
2,

 2
01

5 
pu

bl
ic

at
io

ns
.w

as
et

.o
rg

/1
00

00
65

8.
pd

f



 

an
ar
re

ar
B
co
an
of
so
pu
A
w
ar
an

pu
de
re
an
as
pe
of
ou
re
ge
Sp
re
na
ge
ar
th

at
or
pe
th
re
cr
re
kn
af
an
w
ne

Q
Jo
ar
ar
H
ad
ad
th
di

One aspect o
nd to understa
rt works. Also
esidents of Qat

To define wh
rt, books that 
ased on Cart
omplex field 
nalytical ackn
ften seen as a
ocial and con
ublic art a 

According to C
was conceived 
rt. This type o
nd respond to 

Another boo
ublic art is ex
escribed to h
ealm as a mul
n area for the 
s a creator of c
eople, unifier 
f expression fo
ut in mainstre
esult of what 
enerated. The 
pace and the
epresent and 
amely sculptu
eneral, design
rt. Similar to 
he category sit

As mentione
ttracts public 
r negative. A
eople, specifi
hrough articles
esult, it was fo
reated contro
esidents. One 
nown as the H
fter creating d
n article on th

was a promoti
egative instanc

Another art 
atar that cre

ourney by Dam
rticle in the In
rt work provo

However, HH 
ddressing that
ddition to thi
hat behind the
iscuss these to

III. LITER

of the literatur
and the termin
o, it helped in
tar towards th
hat public art i
concentrate o

tiere and Wil
whose diver

nowledgement
a political inv
ntextual pract
certain type 
Cartiere and W

during its ea
of public art 
the topograph

ok that was re
xplored more. 
ave two role
ltifaceted field
public. In add
controversy, n
of decoration

for the people 
eam media or

public art s
types of publ

e City were 
where they a

ure outdoors, c
n of paving and

Cartiere and 
te – specific ar
ed by Cartiere
interest. How

After defining
cally in Qata
s that were pu
ound that ther
oversy and 

is Adel Ab
Headbutt whic
different reacti
he art piece, a
ion of violen
ce within Zida
piece that w

eated some d
mien Hirst. As

nternational He
oked the min

Sheika Al-M
t it is less dari
s, Her Highn

ese controvers
opics whether 

RATURE REVIE

re review was
nology and h
n analysing th

he public art se
is and what ar
on art and sp
llis, public ar
rsity can bec
t. In addition 

volvement, wh
tices. From t

of public a
Willis, the typ
arly stages wa
refers to the 

hy of its site [3
eferred to so t

According to
es which char
d of public in
dition to this, 
narrator of its 
n and function
who do not h
r broadcast it
ignifies, a lis
lic art that we

established 
are located. T
community m
d street furnit
Willis, Malc

rt [4]. 
e and Willis a

wever, this cou
g public art, 
ar, on these a
ublished with
e were some p
debate betw

bdessemed’s 
ch was remov
ions from the 
a number of 
nce and a po
ane’s career [5

was presented 
discussion w
s mentioned b
erald Tribune

nds of some p
Mayassa defe
ing than havin
ness Sheika A
sies, it is imp
they approve 

W 

s to define pu
ow to categor
he perception
een around the
re the types of

paces were rev
rt is an obscu
come a strug

to this, publi
hich includes 
these percepti
art was estab
pe of public 
as the site – s
works that in

3].  
that the defini
o Miles, publi
racterizes the

nterest instead
it refers to pu
surroundings 
nality and a p

have a way to 
t on television
st of its type
ere mentioned

through wha
These categor

murals, land ar
ture and perfo
colm also men

and Miles, pu
uld be either p

the reaction 
art works we
hin the country
public art wor

ween the co
Coup de Tet
ved from its l
public. Accor
locals saw th
ortrayal of th
5].  

to the resid
was The Mira
by Carol Voge
, the unveiling
people in Qa
ended the pi
ng a lot of nu
Al-Mayassa b
portant for pe
or not.  

 

ublic art 
rize the 

n of the 
e city.  
f public 
viewed. 
ure and 

ggle for 
ic art is 
spatial, 
ions of 
blished. 
art that 
specific 
ntegrate 

ition of 
ic art is 
 public 

d of just 
ublic art 
and the 

provider 
voice it 
n. As a 
es were 
d in Art, 
at they 
ries are 
rt, site–

ormance 
ntioned 

ublic art 
positive 

of the 
ere read 
y. As a 
rks that 

ountry’s 
te, also 
location 
rding to 

he piece 
he only 

dents of 
aculous 
el in her 
g of the 

atar [6]. 
iece by 
udity. In 
believes 
eople to 

rea
on
na
the
are
po
the

T
Do
pe
art
Su
ou
eff
att
of 
cre
dra
ge
im
art
pla
co
suc

I
Ar
ha
act
inv
cas
de
hig
en

 

art
spa

Although som
actions from t

n Gulf Times
ature of history
e sculptures ar
eas as the p

otential to crea
e people and i

The public a
oha has play
ople and art, 
ticles and th
urveys and i
utstanding art
fective meth
tention toward
f these marve
eated the clea
awing their at
nerated sever

mpacts is the 
tworks. This 
anning publi
nsideration, in
ch masterpiec
In order to an
rchitecture an
ave been selec
tions that ha
volved and in
se studies, wh
tailed overvie
ghlight the su

ncountered.  

A. Calligraph

Fig. 1

Artist: Sabah
Date of instal
Location and 
twork has bee
ace in the D

me public art 
the public in Q
, stated that 
y every passin
re moving fro

people. There
ate spaces tha
itself [7]. 

IV. CAS

artwork that h
yed a major 

as can be con
he data collec
informal surv
t pieces mig

hod that suc
d contempora
llous artwork

arly noticed p
ttention towar
ral new effe
rise of publ
in turn has r

ic spaces in
n addition to 

ces in the plan
nalyze the va

nd urban plan
cted to explo
ave been tak
nteract with d
hich are differ
ew about the
uccesses achie

hy 

1 Calligraphy S

Arbili 
llation: Januar
spatial conte

en placed in 
Doha Cornich

pieces have c
Qatar, Richard
if people fol
ng year, they 

om a base to th
efore, these s
at encourages 

SE STUDIES 

has been rec
role in the i
ncluded from 
cted through 
veys. The in
ght be consi
cceeded in 
ary art. Howe
ks in public s
positive respon
rds the field of
cts. An exam
lic spaces cr
resulted in a 
n Doha tha
building desi

nned areas.  
aried effects o
nning in Doh
ore the results
ken to encou
different art 
rent in variou
e types of ch
eved as well 

culpture by: Sa

ry 7, 2014 
xt: The stainl
a very popul
he. After the

created disapp
d Serra, in an 
llow the sculp
will understan
he same behav
sculptures ha
interaction be

cently introdu
interaction be
the review o
the Social 

nstallation of 
idered as th
attracting pe

ever, the insta
spaces has no
nses from peo
f arts, but it h
mple of thes
reated around

new philoso
at is taking
ign, the inser

of public artw
a, five case 
s of these pro
urage people 
fields. The se

us aspects, pro
hosen artwork
as some diffi

abah Arbili 

ess steel smal
lar and huge 
e unveiling 

proving 
article 

pture’s 
nd that 
vioural 
ve the 
etween 

uced in 
etween 

of press 
Media 

f these 
e first 
eople’s 
allation 
ot only 
ople in 

has also 
se new 
d these 
phy in 
g into 
tion of 

work on 
studies 
oactive 

to be 
elected 
ovide a 
ks and 
iculties 

 

ll-scale 
public 
of the 

World Academy of Science, Engineering and Technology
International Journal of Architectural and Environmental Engineering

 Vol:9, No:2, 2015 

583International Scholarly and Scientific Research & Innovation 9(2) 2015 ISNI:0000000091950263

O
pe

n 
Sc

ie
nc

e 
In

de
x,

 A
rc

hi
te

ct
ur

al
 a

nd
 E

nv
ir

on
m

en
ta

l E
ng

in
ee

ri
ng

 V
ol

:9
, N

o:
2,

 2
01

5 
pu

bl
ic

at
io

ns
.w

as
et

.o
rg

/1
00

00
65

8.
pd

f



 

ar
Th
re
ca

co
H
of
fr
ca
br
hi
di
A
ca

 

pl
de
th
bu

rtwork, it rece
his provides c

elationship bet
an affect peop

 
Typology: O
This artwork

omposed of ca
H. E. Sheikh J

f the poem is
eeman floati
aptured a lot o
reathtaking ar
igh including 
iscussion in a 

Arbilli, the arti
aptivates and d

B. The Mirac

Fig. 3 

Artist: Dami
Date of insta
Location and

laced in front 
edicated to w
his prestigious
uilding and its

Typology: Si

eived outstand
clear and conv
tween culture
le’s behaviou

Fig. 2 Site 

Outdoors sculp
k has a very
alligraphy. Th

Jassim bin Mo
s “And amon
ing over mo
of attention am
rtwork is mad

its base. It h
 popular publ
ist, said, “This
draws the view

culous Journey

The Miraculou

en Hirst 
allation: Octob
d spatial cont
of Sidra Med

women and ch
s artwork is i
s function. 
ite-specific ar

ding reactions
vincing evide

e, arts and urb
urs.  

 

Plan Calligraph

pture. 
y interesting 
he letters are 
ohammed Al 
ngst the sultan
ountain peak

mong the visit
de of stainles
has added be
lic place like 
s piece celebr
wers to its pre

y 

us Journey by: D

ber 7, 2013 
text: The fou
dical& Resea
hildren. It is 
in harmony w

rtwork. 

s from the au
ence about the
banism and ho

hy 

and intricate 
based on a po
Thani. The m
ns I stood ou
ks.” This sc
tors of Cornich
ss steel and i
eauty and a t
the Corniche

rates culture, h
esence” [8] 

Damien Hirst 

urteen sculptu
arch Center, w
truly noticeab

with the spirit

 

udience. 
e strong 
ow they 

 

design 
oem by 

meaning 
ut; as a 
culpture 
he. The 
is 7.5m 
opic of 
. Sabah 
history, 

 

ures are 
which is 
ble that 
t of the 

en
bo
Th
to 
aro
co
wa
Br

 

rem

Do
in 
ev
20
the

Fre
Ita
ma
of 

The series of
nds with a stat
oy is considere
his artwork tra

birth. Dami
ound 20 millio
mments from
ant to make a
ritish artist abo
 

Fig

C. Head Butt

Fig

Artist: Adel A
Date of insta
moved shorty 
Location and

oha Corniche,
the city. Th

ents and this 
006 world cup
e statue. 
Typology: Sit
This impressi
ench football

aly’s Marcro
atch. But this 

f criticism and

f fourteen mo
tue of a 46-fo
ed as one of t
aces the develo
ien Hirst’s “
on dollars. It h

m the conserv
art that will h
out his fabulou

g. 4 Site Plan Th

g. 5 Head Butt 

Abdessemed 
allation: Octob

after, therefor
d spatial conte
, which is con

he Corniche h
art piece cel

 which is one

te-general artw
ive 5-meters h
ler Zinédine
Materazzi du
spectacular p

d controversi

onumental bro
oot-tall anatom
the largest art
opment of a fo
“The Miracul
has received a
vative Muslim
have meaning
us art piece. [

he Miraculous J

by: Abel Abde

ber 4, 2013. 
re we have no

ext: It is a hug
nsidered the b
holds a numb
lebrates a fam
 justification 

work. 
high bronze s
Zidane’s infa

uring the 200
piece unfortun
ial discussion

onze sculptur
mically correc
tworks in the 
foetus from ge
lous Journey
a lot of contro
m communit
g forever”, sa
9] 

Journey 

ssemed 

(The Sculptu
o site plan) 
ge artwork pla
biggest public
ber of water 

mous moment 
for the placem

sculpture depi
amous head-b
06 World Cup
nately receive
ns, which led

res that 
ct baby 
world. 

estation 
y” cost 
oversial 
ties. “I 
aid the 

 

 

ure was 

aced in 
c space 

sports 
in the 

ment of 

icts the 
butt on 
p final 

ed a lot 
d to its 

World Academy of Science, Engineering and Technology
International Journal of Architectural and Environmental Engineering

 Vol:9, No:2, 2015 

584International Scholarly and Scientific Research & Innovation 9(2) 2015 ISNI:0000000091950263

O
pe

n 
Sc

ie
nc

e 
In

de
x,

 A
rc

hi
te

ct
ur

al
 a

nd
 E

nv
ir

on
m

en
ta

l E
ng

in
ee

ri
ng

 V
ol

:9
, N

o:
2,

 2
01

5 
pu

bl
ic

at
io

ns
.w

as
et

.o
rg

/1
00

00
65

8.
pd

f



 

re
Q
ca
Zi

tra
an

 

sc
(M
ba
Is
pi
in
ar
ph
fo
m
ar
cl
ar

emoval. Accor
atari populati

aptures a ver
idane’s career
For the artist 

adition of ma
n ode to defea

D. Seven ‘7’ 

F

Artist: Richa
Date of insta
Location an

culpture stand
MIA) Park 
ackground of 
lamic Art. Th
iece with the a
ntegrate the ar
round it. It is 
hysical locatio
ormerly part o

museum excava
rriving to the 
learly how t
rchitectural an

 

rding to some
ion, it was vie
ry negative m
r. 
Adel Abdess

aking statues i
t.” 

Fig. 6 ‘7’ sculpt

ard Serra  
allation: Decem
nd spatial c
ds at the end
and creates 

f Doha’s fam
he artist discu
architect of th
rtwork with t
the first time

on of his site-
of the water 
ations. One ca
small plaza a
the artist ta

nd urban conte

Fig. 7 Si

e residents of 
ewed as a sym
moment of th

emed “The st
in honors of c

ture by: Richard

mber 2011 
context: The
d of the Mus

a spectacul
mous skyline a

ussed the des
he Museum – 
the building a
e that a sculp
-specific sculp
and created b
an feel the hu
at the end of t
akes into his
ext of the surro

 

ite Plan. Seven 

Qatar, especi
mbol of violen
he famous foo

tatue goes aga
certain victori

d Serra 

e 24.6-meters
seum of Islam
lar view wi
and the Muse
sign of his tal
I.M. Pei - in o
and the public
ptor has design
pture, as the s
by landfill fr

uge scale of ‘7
the park. This
s considerati
ounding space

 

ally the 
nce and 
otballer 

ainst the 
es. It is 

 

s high 
mic Art 
ith the 
eum of 
llest art 
order to 
c space 
ned the 
site was 
rom the 
7’ when 
s shows 
on the 
es.  

 

de
W
Ea
ba
Mu
mo
an
wh
scu
sev
are
in 
mi
the
ess
art
the

co
scu
for
co
the
thr

 

ins
a v
ne
the
ou
art
an
rel
thr
ha

Typology: Sit
‘7’ sculpture
sign, and also

West). It is also
ast. The sculp
ased on a pers
useum. The 
odel. After a 

nd Sheikha Al
ho was not 
ulpture was 
ven sides are 
e assembled i

the air. The
inaret, a distin
e minaret of G
sential inspir
twork celebra
e number 7 in 
According to
mplement th
ulpture will p
r people to ga
lumn in relati
e city of Doh
rough the open

E. East-West/

Fig. 8

Artist: Richar
Date of instal
Location and
stalled in Zikr
vast sculpture
w meaning to
e space. The

utside the urba
twork gives t

nd west and g
lationship to th
rough the pla

ave been possi

te-specific art
 is the talles
o the tallest in
o his first artw
pture was loc
onal recomme
initial concep
series of dis

l-Mayassabint
convinced w
converted in
constructed o
n a heptagona
e concept wa
nctive architec
Ghazni in Afg
ration for Se
ates the spirit

Islamic cultu
o Serra, this p
he surroundin
provide both a
ather and expe
ion to themse
ha, the surrou
ning at the top

/ West-East  

 East-West/ We

rd Serra 
llation: April 2
d spatial con
reet in the Bro
e both in term
o its landscape
e specific loc
an context of 
the landscape 
gives humans
he land. This 
cement of the
ible before. T

twork.  
st public art 
n Qatar (aside

work to be disp
cated in its 
endation from
pt was based
scussions betw
t Hamad bin 

with his prop
nto a seven-s
of huge corten
al shape whic
as influenced
ctural element
ghanistan that 
erra. Moreove
tual and scien
ure. [10] 
public art pie
ngs. “It is m
a public place 
erience the na
lves, the Mus

unding sea, an
p of the sculpt

est-East by: Ric

2014 
ntext: The a
ouq Nature Re

ms of its size 
e context and 
cation create
the city. Acc
a demarcatio

s a scale to m
allows people

ese pieces in 
The special loc

piece the art
e from Serra’
played in the M
current small

m the architect
d on an eigh
ween Richard
Khalifa Al-T

posed model 
sided model. 
n steel plates 

ch stand 24.6 
d by the des
t of mosques. 
was specifica

er, this spec
ntific importa

ece was desig
my hope th
and a private

arrow, vertical
seum of Islam
nd then sky a
ture.” [11] 

chard Serra 

art piece has
eserve in Qata
and span. It g
defines the ed
s a new lan

cording to Ser
on between th
measures thei
e to observe th
way that wou
cation that ha

ist has 
s East-
Middle 
l plaza 
t of the 

ht-sided 
d Serra 
Thani - 

- the 
These 
which 
meters 

sign of 
It was 

ally the 
tacular 

ance of 

gned to 
hat the 
e space 
l, open 

mic Art, 
as seen 

 

s been 
ar. It is 
gives a 
dges of 
ndmark 
rra, the 
he east 
ir own 
he land 
uld not 
as been 

World Academy of Science, Engineering and Technology
International Journal of Architectural and Environmental Engineering

 Vol:9, No:2, 2015 

585International Scholarly and Scientific Research & Innovation 9(2) 2015 ISNI:0000000091950263

O
pe

n 
Sc

ie
nc

e 
In

de
x,

 A
rc

hi
te

ct
ur

al
 a

nd
 E

nv
ir

on
m

en
ta

l E
ng

in
ee

ri
ng

 V
ol

:9
, N

o:
2,

 2
01

5 
pu

bl
ic

at
io

ns
.w

as
et

.o
rg

/1
00

00
65

8.
pd

f



 

 

chosen by Serra definitely encourages people to investigate 
this nature reserve and see it from another perspective.  

 

 

Fig. 9 Site Plan. Site Plan East West 
 

Typology: An abstracted large-scale sculpture. Land Art. 
The East-West/ West-East artwork is a collection of 4 steel 

plates that span over one kilometer, and can be explored from 
either end. The topography of the land allows the centre two 
plates to be placed higher than the end plates. Despite the 
great distance between the plates, all the four plates can be 
seen from either end. This art work gives a whole new identity 
to its location as it is far away from the main city. Richard 
Serra has created a “place within a place”. It gives a 
demarcation to the landscape between east and west. Before 
the installation of this collection, the land was undifferentiated 
as most of the landscape is out there.  

F. Searching for the Light IV 

 

Fig. 10 Searching For the Light IV 
 

Artist: Eduardo Chillida 
Date of installation: The steel artwork was executed in 

2001. It was first placed in West Bretton, Yorkshire Sculpture 
Park from 2002 to 2004. In 2006, this art piece was moved to 
Bilbao to be exhibited in the Guggenheim Museum of Bilbao. 
It was located in Plaza de Isozaki Atea in Bilbao shortly 
afterward and stayed there until 2013. The artwork was bought 
by Qatar University at the end of 2013 and was installed in 
front of the food court in September 2014. This area is one of 
the most attractive spaces in the female campus. 

Location and spatial context: The artwork was installed in 
front of the food court of Qatar University’s female campus. 
Therefore, this art piece is not classified as an open public art 
because people are not able to reach it from all over the city. 
However, it has a strong relationship with the spatial context 
of the space as it explains the idea of searching or exploring in 
an abstracted way, which encouraged the students to discuss 
this artwork in more detail and find the story behind it.  
 

 

Fig. 11 Site Plan. Searching for the Light 
 

Typology: Considered as an abstracted artwork. 
The shape of this 8-meters-high piece, which consists of the 

curved blades that leads to an opening at the top of the vertical 
sculpture, demonstrates the main concept of the artwork 
searching about light. The opening in the top of the sculpture 
reflects the idea of searching about light and it somehow 
reminds us of the characteristic pose of the Virgin Mary with 
her arms open. The combination between the idea of 
abstraction and figurative made the work more accessible, and 
seemingly stimulated the audience to think and reflect on the 
sculpture and generated many positive reactions from the 
public and students. Nevertheless, as we will see in the data 
collection through interviews and social media, it is the piece 
that received the maximum of negative comments. 

V. DATA COLLECTION 

For the collection of data, feedback from general public in 
Doha was collected by campaigning on the Facebook page 
(https://www.facebook.com/PublicArtInQatar) and a website 
blog (http://blogs.qu.edu.qa/publicarturepresearch/. We also 
handed out surveys to be filled for each case study of the 
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different public artworks in Qatar. The surveys the following 
questions: 
 Do you think this art piece is appropriate to Qatari 

Culture? 
 Do you think this art piece is relevant and well integrated 

into the site? 
 Does this art work make you want to visit the place? 
 Does this piece of art make you see the space differently? 
 What feelings, emotions and thoughts does this art work 

evoke in you? 
The art piece called “The Miraculous Journey” has received 

positive comments as it portrays how great and special 
mothers are. However 50% of the people thought that the 
sculptures are not appropriate to the Qatari culture. Most 
people felt that it is well integrated to the site and it makes 
them see the space differently. However, this art piece does 
not make people want to visit the place. There are a number of 
both positive and negative comments on the art piece called 
“Head-butt” calling it strange and showing defeat. Many 
people thought it is inappropriate to the Qatari Culture. 
However, they think that it is relevant to the site and makes 
one see the space differently. 

The other art pieces like “Seven”, “East west” and 
“calligraphy Sculpture” have received very positive feedbacks. 
People appreciate the “sense of unity” and the simplicity of 
the ‘Seven’ sculpture; the “sense of direction and path” that 
the sculpture ‘East-West’ creates has awed the people; the 
“complexity”, and “the emotion of triumph” is instilled in the 
people’s minds when they see the calligraphy sculpture by 
Sabah Arbilli. Some say “the art work by the corniche shows a 
sense of hierarchy between the Arabic letters which are 
conveyed in the description on the base of the sculpture. They 
find the articulation of the letters very clever as it gives an 
image of a ‘mountain peak’” and “evokes the belonging to the 
Arab region”. Others mention that “it makes me feel guilty, 
how nice and strong our Arabic letters and language are, while 
we use other letters and languages in our communication.” 

The artwork called ‘Searching for Light IV’ received the 
most negative response as people feel “confused” and “do not 
understand the art piece”. However, the artwork placed in 
Qatar University also received comments like “I see the 
sculpture as the students and also, in a way, Qatar University. 
I say this because the sculpture gives an image of reaching for 
something great.” Similar comments include “the students and 
the university is aiming to achieve their greatest potential” and 
“it creates a different atmosphere in the university campus.” 

VI. CONCLUSION 

This research on Contemporary Public Art in Doha and 
Qatar is a preliminary study of a new and emerging trend in 
the country. Nevertheless, there has been a past practice of 
installing sculptures in public spaces, especially roundabouts, 
in Doha, when the modern city was being built from the early 
1980s. This art had a more decorative aspect and meaning than 
today’s contemporary pieces by well-known artists. 
Nevertheless, this research could benefit from further 
knowledge on this early phase of public art in Qatar, and on 

the public reactions to these installations when they were first 
perceived. While there is no literature on this subject, a 
research on press articles, as well as interviews with the Public 
Works authority may yield some interesting comparisons with 
today, and would give this research a more solid historical 
base. 

The research and the data collection through the local press, 
questionnaires and social media has confirmed that these 
works of art in public space in Doha generate strong feelings 
and reactions from the public, at times resulting with the 
removal of the works, such as was the case for the Head Butt 
sculpture by Abdessemed. It is possible that with time, and 
with new generations, certain aspects, including form and 
meaning of public art, will become more accepted by the local 
populations. But it is not important that everyone agrees or 
likes the art, as we the definition and role of public art is not 
necessarily to adorn or beautify, but to provoke thought. It 
could be argued that it is more successful when it provokes 
debate than if there is a consensus on its aesthetics or 
meaning. 

With regard to the process of installation, the choice and the 
design, it was difficult to obtain information regarding this 
aspect of the research, relating to the design process of the 
public space. Although many attempts were made, it was not 
possible to discuss the projects with the Qatar Museums 
Authority, who have commissioned and installed the pieces, 
and therefore this aspect of the initial research methodology is 
missing. The Qatar Museums (QM) Public Art Department is 
responsible for overseeing the installation of artwork by 
renowned artists in the public realm in Qatar.  

This could be a further phase of this research, as could the 
research on the historical and past practices of public art in 
Doha and Qatar. There is also more analysis to be carried out 
on the public realm in which the pieces are placed, and it 
would be interesting, over time, to see the use and 
transformation of the public space. As of now, all of these 
works are too new to have any significant user’s data on the 
transformation of the space. Other types of Public Art by 
renowned artists, in semi-public spaces, such as the New Doha 
International Airport and Qatar Convention Center, could also 
be included in a second phase of this research.  
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